A MepiTATIVE EVEN F IND1aN CLAssICAL Raca

3.6.2023

217X Sat 8pm
BEEBREEEIRR
Theatre, Hong Kong City Hall



Q I;‘

EUBR -
BEMRA  EETREFNAREES  UHSRGERARANEE  ULPERY - BEE
HERRERA  TETE  LRASRERLH L WERESZFHRONER - ©EETHER
R SESLHY  HEBITETYEROBROER THRRS - i AVESARAE - S
CEVCE

Dear Patrons,
To avoid disturbance, please set your mobile phone on silent mode and switch off other beeping or light emitting

devices before the performance. To ensure an undistracted performance by artists and an enjoyable experience
for the audience, photo-taking, audio or video recording is strictly prohibited when the performance is in progress
while photo-taking without affecting others is allowed at curtain calls. Eating or drinking is not permitted in the
auditorium. Thank you for your co-operation.
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Thanks for attending “Sitar Recital by Anil Singh - A Meditative Evening of Indian Classical
Raga”. Please give us your views on the performance or on the Leisure and Cultural Services

Department cultural programmes in general by filling in the e-form. You are also welcome to
write to us by email at cp2@lcsd.gov.hk, or by fax at 2721 2019.

% E-
'y Wl

ERRFERERVLERB IR BT ENER > FEBHHAE  https://www.Icsd.gov.hk/tc/artist
Please visit the following website for information related to application for programme presentation / sponsorship
by the Leisure and Cultural Services Department: https://www.lcsd.gov.hk/en/artist
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The programme as well as the content and information contained in this house programme do not represent the
views of the Leisure and Cultural Services Department.
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Part 1: Indian Classical Raga
Rag Mishra Shivranjani (Alap, Jod, Jhala)
Rag Jog (Alap)
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Part 2: Indian Semi-classical Music
and Bhatiyali Folk Music

Dhun based on Khamaj thaat, rag Jhinjhoti
Dhun based on Bilaval thaat, rag Durga
Dhun based on Kalyan thaat, rag Bhupali

Bhatiyali Folk Music from West Bengal
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The performance will run for about 1 hour 30 minutes without intermission.



bl J& B - 27 4%

ERREH 488 - DARTAE Z i 0k » —BHDREZHE R -
S48 M1 2008 J0E ] B > 355 2 5N DA RO B — BRI s Bl 1 2 2 o
VHSEE MR K BT e T - A% > 5 EU % b B R T s 0 22 R
SEDOAREIN o NS AL B BE A b I > b B Bl M 4 —
18] F5¢ T L ERYR A B VR o BRI A AN R A I / A
L ELEEHZE K Baba Allauddin Khan (1862-1972) » Hfth{&
NGRS RL BN 4R R (Ravi Shankar, 1920-2012) FI
B LR 3 (Ali Akbar Khan, 1922-2009) o

SERE AR BN BEAL Ty FR B SR FUHL AN VY - LB i i
& TP EE > Filif€ KAl Sri Rajesh Chandra
s Moitra - flR 1980 £ GERE2 TS
OB K G ER B KAE - 1986 AR RIER FLALANVERER - BIEH L o W -
EAGINRAZ W IR BT JEHE A - BE4Y7  (Nikhil Banerjee, 1931-1986) 5% -
DB 4B R TR o ME=1Z4EK - fAE BB A7 v i R B v 48 25 0
%% o> DLARIRBE AR ) RS > Jr B ot s S ph BERURE BN — T o AR 2011
EEEREW - BRBPSERE - BEUKEGHEZE - PRI EET 5
FLEAE o oA DR B L B R IR R 4 5 o 2015 AR BEAR SR [ HIRHL A
LEE | > D E M BT B o

WA A R S R



ANIL SINGH

Indian classical music is primarily an oral tradition, passed down through the revered
gharana (school) system of apprenticeship between the guru masters and their shishya
disciples. Anil Singh belongs to the fourth generation of the Maihar gharana, a
prominent school of Hindustani music created by the respected sarod (another
Hindustani plucked string) master Baba Allauddin Khan (1862-1972). Maihai is
located in the central Indian state of Madhya Pradesh. Its gharana is one of the
most important in the twentieth century; a good number of renowned virtuosi in the
modern time, including Ravi Shankar (1920-2012) and Ali Akbar Khan (1922-2009),
belong to the Maihar gharana.

Born into a musical family in the holy city of Banaras (Varanasi) in the northern
Indian province of Uttar Pradesh, Singh was initiated to the sitar at the age of seven
through his sister Madhu Singh. He devoted his childhood and teenage years to
intensive music training in the tradition of guru-shishya parampara (literally, lineage)
under the tutelage of the late sarod maestro Sri Rajesh Chandra Moitra. Singh is a
winner of the Uttar Pradesh Sangeet Natak Akademi Competition, the highest award
for performing artists in India, in 1980. He then received his bachelor’s degree in
music from Banaras Hindu University in Varanasi in 1986. An active performing
artist in India for over three decades, Singh is known among his audience for his
devotion to music and spirituality in life, as reflected in his uniquely poised and
refined performing style on the sitar. He is also deeply influenced by the spirituality in
the music of the late sitar virtuoso Nikhil Banerjee (1931-1986), another prominent
figure in the Maihai gharana. Singh has made Hong Kong his home since 2011,
and has collaborated with musicians from various traditions and genres to bring the
beauty of the sitar and Hindustani classical music to the audience in Hong Kong, For

all his achievements, Singh was conferred a Banaras Shri Award in 2015.

Artist biography by Dr. Wong Chuen-fung
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PROGRAMME NOTES

The term Hindustani music refers to the classical or semiclassical traditions from
the northern regions of the South Asian subcontinent, associated with the vocal
and instrumental genres not only in north and central India but also, broadly, in
parts of Pakistan, Afghanistan, and Bangladesh. To many among its educated
audiences, listening to music is a transformative experience centered around the
art of improvisation. The core concept of Indian improvisation is rag (also spelled
alternatively as raag or rag), a Sanskrit word that means “colour”. In its most
basic sense, a rag is akin to a scale or mode in Western music, as it specifies a set of
ascending and descending pitch steps to be used in a piece of composed or improvised
music. Each rag establishes its unique musical identity also by prescribing ornaments,
intonations, dominant or stressed notes, melodic formulas, phrasal gestures,
modulations, and ways of connecting notes — a musical roadmap that provides the
soloist with improvisatory procedures. What all these amounts to is a unique musical
character that relates each rag to a particular mood, colour, season, or time of a day.
In theory, there may be hundreds or even thousands of rag in Indian classical music,
although only a few dozen, or fewer, are in actual use. These individual rag are
grouped under primary rag categories called thaat — popularly known as parental

rag — of which there are approximately ten in the system.

A Hindustani performance may last for anywhere between a few minutes to a few
hours, during which the solo instrumentalist or vocalist explores a rag through
improvisation. Most improvised pieces, therefore, are titled using the name of the
rag being played. The solo instrument featured in tonight’s performance is the sitar,
a quintessential Hindustani plucked lute that is considered the northern counterpart
of the veena in Carnatic music in south India. The sitar has up to about 21 steel
strings: six or seven main strings for playing the melody or drone, running over about
20 movable arched frets, and a little over a dozen sympathetic strings under the frets.
Tuned to match the scale of the chosen rag of the piece, the sympathetic strings

are not plucked but are left to vibrate as the melodic strings are struck, producing a



resonating ambience that is unique to the sitar and some other Indian instruments

(such as the bowed string sarangi).

Tonight’s programme features improvisation of two 7ag in the first half, followed by
a number of lighter, semi-classical Hindustani pieces called dhun (literally, tunes) in
the second. We will first hear rag Mishra Shivranjan: (literally, to please Lord Shiva),
which, in the Hindustani version, is essentially pentatonic. Conceived to be a late-
evening to midnight rag, it is generally considered semi-classical, melodious with a
plaintive touch. In tonight’s concert, Singh will explore Mishra Shivranjan: through
the classic Hindustani tripartite form alap—jor—jhala. The non-metrical alap is the
mainstay of an Indian classical performance, accompanied only with a drone (a
tanbura, a shruti box, or the drone strings on the solo instrument), or not at all. It
may be played as a standalone showpiece or, more often, as an exposition to other
longer or shorter pieces. Alap showcases the soloist’s mastery in exploring a rag’s
musical and emotional contents. As a prelude, it also prepares the audience musically,
setting the mood to enjoy the rest of the performance. The soloist typically starts in
the lower octave, building the tempo and complexity of the melody, and expanding
it to the higher octave as the improvisation proceeds. Rhythm begins to develop in
the second section, jor (literally, to join), where the meter — or, more precisely, tal, the
rhythmic-metrical cycle — is established, with or without a percussion instrument.
Here improvisatory passages alternate with a fixed musical motif — called gat —
that is heard repeatedly throughout the piece. The music’s intensity culminates to a
climactic final section called jkala, where the soloist plays spontaneously, introducing
more rhythmic complexity and striking the drone strings more prominently. The
first half of the concert will end with another late-evening rag called Jog, which is
straightforward and tuneful. The audience will enjoy Singh showcasing his prowess

as a master improviser exploring these two lovely evening rag on the sitar.

The second half of the concert includes a few pieces played in the semi-classical

instrumental genre dhun, which are shorter and more tuneful than the rag
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improvisation heard in the first half. DhAun are often instrumental versions of film
or folk songs, and may be played on any instrument. They are typically written in a
lighter rag, such as those in the thaat (“parental” rag) category of Khamaj. The first
dhun we are going to hear tonight is one of these. It is in Jhinjhoti, a rag in Khamaj
thaat. Its basic scale is heptatonic. Generally considered a playful late-night rag,
Jhinghoti has been used in a number of famous film songs. The second dhun is to
be played in Durga, a rag classified under Bilaval thaat. Durga is a beautiful late-
night rag — specifically, from 9pm to midnight — that evokes the feeling of romantic
love. The third dhun is in Bhupali, a rag in Kalyan thaat (which is a major group of
evening rag). Its basic scale is pentatonic. Many consider Bhupali a soothing rag
that is peaceful while also carrying a majestic and ancient feel. Singh will conclude
the concert with a very well-known folk tune titled Bhatiyali (the term bhati means
“downstream” or “river coast”). Bhatiyali is more precisely a category of boatmen’s
river songs from West Bengal and its bordering Bangladesh. Often played as
instrumental solos, these melancholic songs are marked by their broad phrases

exposed in the upper-medium range, capturing the romance of river life.

Programme notes by Dr. Wong Chuen-fung
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